women could not -or would not -compete with men within patriarchal institutions: instead, they needed to find 'alternative circuits of influence'. 5 Although she later changed her mind about female emancipation, she always 'sought the company of men', even to the expense of women. Asked once which of her fellow Dublin women she liked, she eventually selected one on the grounds that 'she never speaks when her husband is in the room.' 6 In 1898, Potter
(by now Webb) ascribed the dissatisfaction she saw in Stopford Green to her yearning for love, for which 'only religion can take its place. And Alice Green has no religion, no conviction, not even a cause she believes in.' 7 Soon, however, Stopford Green found a cause she believed in. From the turn of the century, she became increasingly invested in the movement for Irish independence. This was a highly activist investment: not only did she support the cause financially and through her writings, but she was a major player in the Howth gunrunning of 1914, and sheltered nationalist fighters in her house in Dublin. After 1922, she became one of the first Irish Free State Senators. Her historiography evinces characteristics often labelled as feminine: prioritizing the particular over the general, and differentiating rather than universalizing, she focuses on the silenced and marginalized voices of women and the Irish 'nation'. Her approach to this writing, however, challenges readings of the literary and historiographical field that see women being 'edged out' of the mainstream. 8 Stopford Green's attitude, and self-positioning, is anything but passive.
Some valuable research has been done tracing Stopford Green's impressive and littlerecognized career. R. B. McDowell's biography provides the essential basis for all recent work. 9 A detailed delineation of the lives and experiences of nineteenth-century women historians, including her, has been provided by Rosemary Mitchell, and Sandra Holton and Nadia Smith have built on this foundation to focus on Stopford Green's own career. 10 She has received valuable discussion in broader contexts in work by Billie Melman and Joan Thirsk, and in connection with her friend and Irish nationalist Roger Casement, in work by Angus Mitchell. 11 These existing inquiries, however, have all been conducted in a historiographical mode, and no attempts have been made to grant her writing close textual analysis. 'Woman's Place in the World of Letters' has had brief mention in several studies in historiography, but has received no sustained critical attention. 12 By building particularly on Holton's dual focus on feminism and nationalism, but, unlike Holton, examining selected writings of Stopford Green's more closely, I demonstrate how both her feminist and nationalist commitments were subject to the same pattern: both were avowedly separatist, but were nonetheless modified by the pull of universalising and unifying impulses. The opening section of this article, therefore, will demonstrate the prevalence of the discourse that associated both 'woman' and 'the Irish' with particularity and multiplicity, and will show how the establishment of history as a professional discipline affected the relative status (and gendering) of particular and general towards the end of the nineteenth century, when Stopford Green was beginning to write for publication. The second half will consider how this interplay of particular and general plays out in -and is critiqued by -Stopford Green's writings themselves.
Femininity, nationality and the particular
The idea that our concepts of history are gendered is not a new one. Christina Crosby argues that in the nineteenth century, men were associated with universality and linearity -Historywhile women were, in the process, demoted to the realm of cyclical, circular time. For Crosby, '"Women" are the unhistorical other of history'. 13 This idea of the 'unhistorical'
woman, moreover, is conceived in the terms that form the conceptual crux of this article. In Crosby's reading, woman is atemporal and essentialized, and thus, on one level, singular. The character of this essentialization, however, is one of multiplicity, in the form of domesticity, superficiality and particularity. In a recent monograph, Brigid Lowe has in a sense turned Crosby's thesis on its head, using the framework of derogatory mid-Victorian commentary on women's writing to suggest that 'there is such a thing as a feminine imaginative perspective', but to reclaim this as a positive. 14 She proposes that some realist novelists embraced a concern with 'feminine' circumstantial detail and multiplicity as a deliberate strategy. As Claire Colebrook concludes, in an analysis of the changing relationship between the 'natureculture binary' and the 'male-female' binary, 'Woman may appear as the natural, biological and embodied origin of being, or she can be associated with surface, display, artifice and fashion.' 15 As we will see, Stopford Green draws upon the former in her evocations of the 21 As Maureen O'Connor describes it, alongside the 'helpless and frail "Hibernia"' British cartoons also depicted 'a brutal, apelike, male figure of Irish rebellion or anarchy, from whom Hibernia seeks protection in the arms of John Bull or Britannia'. 22 In retaliation against this vein of association, Irish nationalists themselves evoked a female Ireland: the peaceful Mother Nature whom they sought to protect, and whose reputation they seek to salvage. For the marginalized groups to whom Stopford Green was most committed, the singular definitions of 'woman' and 'Ireland' could offer, as I show here, a goal of self-sufficiency and selfdetermination. Anxieties about 'the particular' are not confined to the Victorian period. Naomi Schor's work on aesthetics is illuminating in tracing the association of feminine and particular across a broader timeframe. She suggests that 'the censure of the particular is one of the enabling gestures of neo-classicism', and is inextricably associated with the feminine. 23 She sees 'the detail' as 'participat[ing] in a larger semantic network, bounded on the one side by the ornamental, with its traditional connotations of effeminacy and decadence, and on the other, by the everyday, whose 'prosiness' is rooted in the domestic sphere of social life presided over by women'. 24 The key words here for my study are 'ornamental' and 'everyday'. Schor's association of 'the detail' with the former's superficiality and the latter's domesticity draws out parallels between Victorian ideas of the feminine and anxieties about writing inevitably short-sighted contemporary history. Both these disparaged categories come together in Stopford Green's writings. The academic and professional discipline of 'History' established in Britain from the 1860s onwards was conceived in terms of exclusivity. When a long-held dream came to fruition in 1886 with the foundation of the English Historical Review, it was explicitly designed to address not 'the person called the "general reader"', but 'professional students of history'. 25 T. W. Heyck and Reba Soffer have located a decisive shift in disciplinary ideals in the final quarter of the century, and Thomas F. Gieryn has affirmed the centrality of the lateVictorian decades to an equivalent process in the history of science. 26 Gieryn's evocative term, 'boundary-work', by which he characterizes the process of establishing a secure and exclusive disciplinary space for science by labelling undesirable elements 'unscientific', has been usefully applied by Ian Hesketh to the concurrent process of defining the 'scientific' historical discipline. 27 I would like to widen this concept to apply to the gradual exclusion from academic 'History' of modes of knowledge conceived of as 'feminine', of which, as we will see, Stopford Green takes an expansive view.
As Joan Thirsk has traced in relation to historiography, and Gaye Tuchman and Nina Fortin has explored in relation to novel writing, women had been prominent and even numerically predominant in the genre's early blossoming. As both analyses show, however, as new fields like these become 'institutionalized, formalized, and organized', they 'always fall under the control of men', 28 who 'edge . . . out' 29 their female counterparts. The true power of boundary-work lies, according to Bonnie Smith, in its ability to render itself invisible: even those who are effectively excluded from its realm can believe in its 'universal' reach and constituency. 30 Stopford Green epitomizes this problem: she rails against the male monopoly on 'the world of letters', and the privileging of transcendent and universalising (imperialist) narratives, but sometimes reverts to those same universalising categories herself.
'Woman's Place in the World of Letters'
Century (1894), she was best known as the widow of J. R. Green. It is written from a perspective bordering, both chronologically and personally, on the professional historical establishment. 31 As Elaine Showalter's important 1993 anthology has helped to remind us, fin-de-siècle New Woman writing is often resolutely separatist. 32 In Oliver Schreiner's 1887 fable of the struggle to reach a female utopia, 'Three Dreams in a Desert', which appeared in the liberal Fortnightly Review, the narrator looks at the prostrate body of 'woman', and sees 'in her eyes the terrible patience of the centuries'. 33 Ten years later, Stopford Green releases a similar cry of agony and lament for centuries of female oppression, depicting a world in which women's modes of thought are not only deemed invalid, but are utterly alien to the structures, goals and values of the workings of human (male) civilisation. It begins in light-hearted mode, with a metaphor drawn from 'Sleeping Beauty'. 'Round the cradle of every new study cluster hypotheses like the old fairy godmothers ... And nowhere have the gossips been more bustling than round the still young discussion of woman's place in the world of letters' (p. 964). The tone soon shifts, however, taking on a note of lamentation and suppressed anger. Stopford Green considers women's future place in the 'world of letters', that strikingly non-disciplinary phrase harking back to an earlier part of the century, and declares that it is difficult to predict: 34 For even in her literary venture woman remains essentially mysterious. It is as though some inherent diffidence, some over-mastering self-distrust, had made her fear to venture out into the open unprotected and bare to attack. She covers her advance with a whole complicated machinery of arrow-proof hides and wooden shelters. (p. 965) This discourse of 'attack' and 'arrow-proof hides' to some extent matches that which Lytton Strachey used coyly in the preface to Eminent Victorians (1918), where he suggests that the only way to approach writing about his recent past is through surreptitious military means, 'attack[ing] his subject in unexpected places; he will fall upon the flank, or the rear'. 35 Unlike Strachey, however, her metaphorical manoeuvre in the world of letters is a defensive rather than an aggressive one. Stopford Green suggests that this 'complicated machinery' of conventional defencesparatexts and self-exculpations -does not always suffice. 'Of all pilgrims and sojourners in the world', Stopford Green declares, 'woman remains in fact the most perplexed and the most alien. From the known order of things she has everything to fear, nothing to hope. ... her disillusionment as to the Past [is] complete' (p. 971). She does not, however, disassociate women from all senses of history. The one benefit of their current position is the liberation it bequeaths to women disenchanted equally by the past and the present, allowing them to adopt a single-minded focus on the time to come. ' [H]er eyes are turned only to the Future. There she images ceaselessly another Life to be revealed which shall utterly efface old codes and systems' (p. 971). Is this a rallying cry? It can only become one, the article suggests, if woman first finds a voice and a language in which to express her alienation. Stopford Green suggests that 'there is nothing of the reckless enthusiast or spendthrift about [the female writer]. With a sober, straightforward, practical air she makes her entry into the literary world . . . in her bearing a gravity as though something more than mere literature were at stake' (p. 965). Implicit in this 'as though' is the suggestion that something more is at stake: an entire world of female identity and assertion of a legitimate place in society is bound up in its literary expression, in a way that prefigures twentieth-century calls by Cixous and Kristeva for an écriture féminine. 38 In the current situation, however, women are utterly alienated both from history and from the present conception of what history might entail. The pervasive extent of the discourse that views women, in Crosby's terms, as 'the unhistorical "Other" of history', is perhaps nowhere clearer than in Stopford Green's fierce analysis of this discourse. Although she rails against the alienation it causes, in the process she actually endorses its central tenets. She associates 'man' with 'laws' -of behaviour, of existence and of history (p. 969). These laws require a mode of historical thinking in perpetual movement away from the particular towards the general, and thus one unsuited to women's 'gifts'. She does not claim a fundamental unity or common ground for the sexes; rather, she suggests, in a separatist mould, that woman can only find true expression in a world utterly transformed: a 'future perfect'.
Irish nationalism
At the opening to his study on British fantasies of imperial knowledge, Thomas Richards characterizes 'an empire' as 'by definition and default a nation in overreach', and this illuminates the now-unusual combination of sentiments held by Stopford Green.
39 Her nationalism is particular rather than all-encompassing, fuelled by a belief in selfdetermination rather than nascent imperialism. Her response to the idea of English, and especially British nationhood, therefore, is neither disinterested nor unproblematic. As Holton has emphasized, throughout the latter part of her life, Irish history and the 'Irish question' dominated her work. She published an openly Celtic-nationalist history, (1912) . In both works, she stressed the concerted distortion imposed by English versions of Ireland's history. The Preface to the first of these works describes the fates of many Irish and Anglo-Irish historical figures as a 'second death': that of being 'buried by the false hands of strangers in the deep pit of contempt, reproach, and forgetfulness -an unmerited grave of silence and of shame.' 42 As in 'Woman's Place', she evokes the sense of erasure attendant on being denied a voice, and thus a 'place', in history. She explains: 'Thus the history of the Irish people has been left unrecorded, as though it had never been'. 43 This is echoed in a striking passage in The Old Irish World, where she observes just how much the English administrators of Ireland 'did not know or care to know'. 44 Stopford Green's sophisticated sense of historical knowledge is far from binary. It places a high value on the importance of utterance, of giving silenced people a voice. And it stresses the powerful influence of the stories we want to hear on the stories we tell. Stopford Green's work has at times been criticized for being influenced too much by the stories she wanted to hear. Particularly in her histories of pre-conquest Ireland, she was accused of fabricating more of a sense of national identity -evoking myths equivalent to the British use of King Arthur -to claim a fallacious, or at least 'anachronistic', unity for Ireland. 45 One of the things Stopford Green was understandably keen to find in her researches into the Irish past was evidence of gender equality. As Miriam Burstein has delineated particularly well, eighteenth-and nineteenth-century historians and moralists often used women's status (and moral stature) as a marker of national progress in order to 'diagnose . . . the state of society as a whole.' 46 And Stopford Green does this with zeal. She invokes this trope at the opening of 'A Great Irish Lady', the third chapter of The Old Irish World, where she states: 'We are often told that the civilization of a people is marked by the place of its women: a rule by which the Irish stand high'. 47 Her vision of pre-medieval The book was also emphatically an English history, and one that focuses on the 'English People' rather than its lands or laws. 52 This point is strikingly evident from the opening pages, which are set not in the beloved green hills of the English landscape, but in the marshes of modern Denmark. For the fatherland of the English race we must look far away from England itself. In the fifth century after the birth of Christ, the one country which we know to have borne the name of Angeln or the Engleland lay in the district which we now call Sleswick, a district in the heart of the peninsula which parts the Baltic from the northern seas.
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This opening places the germ of English heritage in racial origins. Unsurprisingly, Stopford Green's epilogue presents a conflicted attitude to the 'English People' her husband had so eulogized, and a rather critical view of the benefits of English imperialism. In her epilogue, Stopford Green expresses (as was common in other proto-social historians of the late nineteenth century, such as the onetime Governor of the Isle of Man, Spencer Walpole) a worshipful vision of 'the nation'. 54 She presents the reforms of the Victorian period as crucially different from previous such periods of reform, resulting not from the impositions of a monarch but 'the work of the nation itself'. 55 This synecdoche, in
It also offered a way to deal with one of the central challenges of contemporary history writing: how to make sense of -and represent -the disparate mass of still-living individuals who are its subject. However, this unified and singular notion of the 'nation' does not always fit comfortably with her Irish nationalist activism. She concludes her text with two epigraphs from her late husband that act as badges of authorisation for her historical interpretation:
'The sympathies of peoples with peoples, the sense of a common humanity between nations, the aspirations of nationalities after freedom and independence, are real political forces.' Feb. 1877
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'The great force which has transformed Europe, which has been the secret of its history ever since 1815, is a political "sentiment" -that of Nationality.' April 1880 the happiness of mankind, if these thousands should carry with them, and plant in those distant regions, our freedom, our laws, our morality, and our religion!' 60 The key phrase in this passage is that unobtrusive little aside, 'it was said', a phrase often used in the late nineteenth century to preface traditional but unevidenced historical anecdotes. This is decidedly not Stopford Green's own call to imperialism, but a wry illustration of the early nineteenth century's naïve ideals. She at once recognizes and offers up to the reader the power of these kind of messianic imperialist narratives, and undermines them.
It is through surreptitiously double-edged rhetoric, therefore, that Green's widow uses her late husband's influential and popular textbook as the conduit of revisionist and even radical ideas. This technique -restating views she implicitly seeks to critique -risks being misinterpreted as straightforwardly triumphalist. The other inevitable by-product of ironic semantics is that the process of quoting nonetheless gives voice to -and at some level reaffirms in the public consciousness -the very sentiments it seeks to decry. This sweeping statement of patriotic pride is a much more attractive and accessible opening to her epilogue than a wry comment about the shortcomings of post-Waterloo England would have been. In the oblique mode of these kind of embodied sentiments lies the strength and the constraints of her critique.
So what is the relationship between 'woman' and 'the nation'? Although Alice Stopford Green evokes both vast and universalising terms, her concern with the marginalisation of 'women' and 'the Irish' prioritizes particularism and separatism. In Town Life of the Fifteenth Century (1894), she explains her choice of topic by the fact that the period 'has long remained but little known', seen as a period of 'backsliding' between the High Medieval thirteenth century and the Tudor sixteenth. 61 It has been marginalized, neglected and denigrated, acquiring what she views as an 'evil reputation'. 62 Having found her subject in need of rescue, therefore, she sets herself the challenge to revive and revalorize it. And she does so by casting it as analogous to her and her readers' nineteenth century: 'We must judge this period in fact as a time of transition in many ways extraordinarily like our own'. 63 It saw the rise of a new class, resulting from 'a great industrial revolution', and new careers open to talent, leading also to a new intensity of 'reproach … attached to incompetence and poverty'. 64 Her analysis should, she proposes, 'make us more tolerant of
